A retrospective and preview of the Kunstfort bij Vijfhuizen program
Amid strict lockdown measures and the wait for curative vaccines, Kunstfort continues
with a varied exploration of its line of programming on enchantment, healing, fertility.
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The focus on this theme started at the end of 2019—after four years of inspiration drawn
from sci-fi, yet still in the context of imagining alternative realities. These subjects were an
important focus in the three exhibitions that we were able to hold at Kunstfort in 2020. The
group exhibition Plural Fertilities and its accompanying podcast revolved around care in the
broadest sense, growing up, and our legacy for future generations. Participating artists were
Mehraneh Atashi, Lisa Gliederpuppe, Susanne Kriemann, Mire Lee, Dorine van Meel, Kevin
Osepa, Eric Peter, Lotte Lara Schröder, and Müge Yilmaz.
The solo shows by Sophie Lee (Ziwzih-Ziwzih-OO-OO-OO) and Ann Lislegaard (Fertile Ghosts)
each added their own layer to this theme. Lee, through her impressive multichannel
installation of image and sound, using a dense network of citations and performers as
interfaces to channel other, less heard voices via repeats, echoes, and feedback loops.
Lislegaard, through her iconic animations and stories, criticizing the malleability of dominant
frames and structures through science fiction, depicting a reality that rejects binarity. In an
interview with Metropolis M on the exhibition, Lislegaard said the following about our
legacy, which has been severely affected by global warming:
"If we can reactivate the past, we can try to restore what we as humans have polluted."
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Kunstfort during pandemic
With the strict measures regarding COVID-19 in mind, the Kunstfort will organically continue
its programming in 2021. This means developing new ideas without pushing ourselves or
others, taking time to have conversations with artists and colleagues, and focusing on the
(mental) health of the community: volunteers, teams, friends, visitors, fellow residents, and,
of course, makers. This also means that the Kunstfort continues to experiment with
presentation forms other than the traditional physical installation.
Between March 2020 and now, twelve “Kunstfort <3 Receptjes” were sent out— personal
letters with a portrait of a volunteer by Geert Snoeijer, a quote from a relation, a recipe
from the office, and beautiful online artworks by old acquaintances. In a new series of
letters, the Kunstfort will continue to offer this digital art mailing. Previous contributions by
Catherine Biocca, Kim David Bots, Jacob Dwyer with Arif Kornweitz, Roderick Hietbrink,
Takeshi Ikeda, Olya Oleinic, Lonneke van der Palen, Puck Verkade, Bruno Zhu, and others can
be found on the website. There you can also register for the new, internationally focused
Kunstfort letter.
In addition to two physical performances on the island, a special highlight of the online
public program in 2020 was the Research Group Plural Wombs, initiated by artist Dorine van
Meel. This collaboration with diffrakt (Berlin) brought together artists, thinkers, and activists
around topics that were also explored in the group exhibition Plural Fertilities: social
reproduction, reproductive justice, and the political dimensions of parenthood. Speakers

included Luiza Prado, Lesley-Ann Brown, and Kathy-Ann Tan. Videos of our past exhibitions
can also be viewed on the website.
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What's coming?
For the online platform Kunstfort Journal, authors and critics are invited to reflect on the
activities in and around the fort from their own expertise, through essays, interviews,
podcasts, or stories. Most recently, Fiep van Bodegom wrote an enigmatic short story
inspired by the fort’s surroundings.
Since 19 November, the temporary monument Srebrenica is Dutch History by the Bosnian
Girl collective has been on display at Kunstfort bij Vijfhuizen. The installation consists of 25
large portraits of various 25-year-old Bosnian-Dutch individuals. Through this photographic
series, Bosnian Girl draws attention to the 25-year commemoration of the Srebrenica
genocide, in which the Netherlands played a determining role and for which no official

monument had yet been established. The open-air monument can be viewed until 28
February.
The echo of war can also be sensed in the online public program on Tuesday, 2 March, from
6:00 p.m. to 7:00 p.m. (CET), during the virtual book launch of XXXXXX, a publication from
Border Agency, a Chilean artists' initiative. Border Agency consists of Sebastian Melo,
Rosario Montero, and Paula Salas, who will present the exhibition Liquid Landscapes: what if
the ground under your feet can't be trusted?, shown at the Kunstfort in 2019. During the
online launch of their new book the collective will engage in a conversation with Jeroen
Boomgaard, Ola Lanko, R.A.A.A.F, and Theo Reeves-Evison. More information about this
event can be found here.
In the period 8–10 March, director Zippora Elders will give a seminar—part of a series
presented by de Appel arts center (Amsterdam) in the context of I want to go home, with a
keynote by Bonaventure Soh Bejeng Ndikung (with whom Zippora, together with an
international team, is curating the major art event sonsbeek20–>24). Zippora, recently a
prizewinner of the Award for the Young Art Critic for her critical essay on language and
inclusion, presents a seminar on 10 March that will address the desire for not being at home
and invisible work, with a special focus on the region of the Kunstfort and its volunteers. The
seminars can be attended online; more information can be found on the website of de
Appel. Zippora is also on the jury of de Appel's Curatorial Program. In 2021 the Kunstfort will
also launch a collaboration with If I Can't Dance and Gesnerallee Zürich on the work Fire for
Water by artist MPA, curated by Sara Giannini.
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Kunstfort bij Vijfhuizen will hopefully open its doors again on Sunday, 4 April. Our policy is
geared to follow RIVM restrictions and the protocols of the Museum Association; the most

up-to-date information is available on the website. A new solo exhibition by Katja
Novitskova is planned in the Genieloods. Novitskova's critical view of the future—both
within and outside the art world—has proven itself before, and it is remarkable today how
much her practice and current events interrelate. In her latest exhibition she complicates
the relationship between organism, design, and capital: her reflections on biodiversity,
organic design, bio-databases, and hybrid molecular structures are introduced in an
immersive installation with sculpture, wall objects, and moving images in the Kunstfort’s
weapon arsenal. The exhibition is made possible by Outset Nederland and Stichting
Stokroos, among others. Thursday 18 February at 19:00 Outset will host a publicly accessible
online interview with Katja Novitskova and Zippora. To register email:
outsetnl@outset.org.uk.
This spring, an unusual sculpture exhibition will be shown in the concrete fort, featuring
Agatha Ingarden, Omar Vega Macotela, Ad de Jong, and Carel Visser. In April, both Kokou
Ferdinand Makouvia (in collaboration with De Ateliers, Amsterdam, and sundaymorning @
EKWC) and Ad de Jong (with students and volunteers from the region) will begin working on
large outdoor sculptures. Isabel Marcos has been showing a sound piece on the island as
part of Kunstfort Kasus 2020, with which she brings the sounds of water to the surface, and
will show her final presentation next summer. For the rest of the year, programs are planned
around poetry and the depiction of war, the politics of professional sports and football. And
in Summer there will be a program on the relationship between ecological restoration and
nomadic rituals in art from former Soviet-union areas in collaboration with researcher
Fabienne Rachmadiev. Kunstfort Projects Bee Heroes will continue this year with important
activities and presentations.
The year 2020 was difficult and long for many—a year in which the boundaries between
reality, parallel worlds, and dystopia grew stranger and stranger. “Blessings from Vijfhuizen,”
read the Kunstfort’s wishes for the new year, drawn by Charlott Weise. Ideas about fluidity
and the healing of nature, bodies, and spirits are relevant in the current crises. This year, the
Kunstfort will passionately continue to develop its offerings through a varied and
interdisciplinary program in which imagination, living together, and artistic criticism are
central.
The Kunstfort team is looking forward to welcoming everyone again soon.

